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Overall Comments

The strength of the assignment is your ‘styling’ - suspending the subject on 
fishing line has given you a number of viewpoints to work with and allowed 
you to light the background separately without too much fuss. Most of my 
suggestions and comments can best be thought of as regarding 
‘observational skills’ (see assessment criteria) rather than questions of 
technique.

Feedback on assignment  

An object with personal history makes a good choice for this assignment. 

1 -  Choose a viewpoint to separate the elements such as handlebars and 
wheels which are a little muddled here.  As its a two tone image and relies on 
good design Moholy-Nagy’s photograms might make an interesting contextual 
reference. 

2-  A much better viewpoint, you’ve got a great shape out of the subject. Fill - 
such as a reflector on the left hand side - is needed to lift the shadows, as 
much of the image disappears into black. You can use a higher ratio of 
highlights to shadows to distinguish this shot from the next one which also 
uses fill. If you don’t want to use fill you have to create something out of the 
strong lines of light  -  the elegant lines of light on the handlebars show the 
way to lighting this shot. 
 
3 - Another good angle although you might extend the canvas at top in 
photoshop as it looks carelessly framed. There are a few areas of unwanted 
shadow - in your notes you say that you could add some light to the red 
handle and I agree, as well as the top of the seat which pulls the eye.

4 - As with number two. The creative composition is the strength of this image. 



5&6 You succeed in showing texture, although you could perhaps get closer 
or be more creative in your composition within the frame.  I like the detailed 
notes.

7 You’re almost there but the shadows need filling with plenty of big reflectors 
close to the subject - a high key shot should be saturated with light (see your 
own quote from Light, Science).

8 This is similar to 2 and 4 but slightly more dramatic and less resolved in 
terms of lighting design and viewpoint. Please see comments for 2 above. 

Learning Logs or Blogs/Critical essays  

You have included some references to Light, Science, Magic in your notes 
which is good, but do see previous report. I would like to see some notes on 
the lighting diagrams, they look a bit bare. How are you preventing spill onto 
your background for the low key shots? 

Great to see the Somerset House review showing personal engagement and 
enthusiasm.

Suggested reading/viewing 

Light Science is a good practical manual, but it would be good to have at least 
one lighting practitioner in your log for this section. Look at Jean Baptiste 
Huynh’s work for a lighting technique built on observational skills.

Conclusions and targets for next assignment

Lighting relies on careful observation as much as any other kind of 
photography. The most successful parts of the series seem to be those where 
the observation was the keenest. 

For Part 5 read the brief carefully. Construct the assignment simply around 
the front image (illustration) and the narrative sequence inside. Don’t worry 
too much about writing a text, spend more time on creative juxtapositions and 
at least one double page spread. 
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